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slightly slower
Spanish strum
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WAITING
FREE, TIMELESS, AND BLURRING;
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IMPROVISE RUMBLE TEXTURE, with LONG REVERB RETURN

use comfortable alternating pitches, sim with slight accents.
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PLAY WITH DELAY ( use these as shifting threads, various speeds, to blur texture freely, continue:
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IF POSSIBLE

8 Play with natural
EBOW WITH HARMONIC 8ve MODE ON AND LONG REVER harmonics of the note,
subtly as an echo
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IF POSSIBLE CONTINUE RUMBLE TEXTURE
AS LONG AS YOU CAN, BUT ENDING AT 144.

Improvise free harmonic
clouds, ppp, and fade.
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